



KUNKEL'S ROYAL EDITION. 


S£>R1£^S :iVo. 1. 


standard Piano Compositions, with RoTisioiis, Explanatory Text, Ossias, and Carefal Fingrertnr 
by Dr. Hans yon Bulow, Dr. Franz Dlszt, Carl KUudworth, Julie Riye-Kln?, 

Ernest B. Kroeger, Theodore Kullak, Donis Koehler, Carl Beinecke, 

Charles ^nd Jacob Kunkel, and others. 


Beethoyen, Dndwi? ran 

SonaU, (Moonlight) op. 27, No. 2, Clfminor, (New 
Edition with annotations, by von Bfllow) giv- 
ing also double notation of many passages as 

performed by Rubinstein 1 00 

S ^ata , fPatb^tique) op. 13, 0 minor, (with anno- 
tations, by von BOlow 1 26 

Sonata, Op. 49, No. 1,(0 minor) 00 

Sonata, Op. 49, No. 2, (G major) Vvy^**-* i- 

Olen^enti, M. , 

Sonatina, in C and F major, op. 36, No. \.ti 35 

Sonatina, in G and C major, op. 38, No. 2 40 

Sonatina, in O and G major, bp. 36, No. 3 40 

Sonatina, in F & B flat major, 'op. 36, No. 4 50 

Sonatina, in G and C major?op. 36, No. 6 60 

Sonatina, in D major, op. 36, No. 6 60 

Chopin, F. 

Prelude Cdl6bre, in D flat, op. 28*, No. 16 35 

Thine Image — Romanza 76 

FirstLove *'W*? ^ 

Will-o*-the-Wi8p (Caprice)... 76 

Consolation ...y.' 60 

Spring, Waltz w 36 


Autumn, Waltz 60 

Forget Me Not (Nocturne). 




Weeping Poland (Nocturne). 60 


35 


25 

60 

75 


40 


Summer, Waltz 
Grlesr, E. 

Berceuse, op. 38, No. 1 
Suite Norse, No. 1 
Suite Norse, No. 2 

Norwegian Bridal Procession, op. 19, No. 2 40 

HaydU; Jos. 

Gipsy Rondo, (Rondo C416bre) 

Heller, S. 

Tarentella, in A flat, op. 85, No. 2. 

Trout, Transcription, op. 33(Di«f ForrW«) Schubert. 

Jensen, A. 

Happy Wanderer, op.l7,No.2 {Froher Wanderer). 

The Mill, op.l7,No.3(Die MUhle) 35 

A Village Holiday, op. 17, No. 6 (Festlichkeit im 

Dorfe) 40 

Will-o'-the-VVisp, op. 17,No.ll(Irr]i<Shter) 35 

Kuhlau, F. 

Sonatina, in C and F major, op. 20, No. 1 60 

Sonatina, in C and G major, op. 66, No. 3 60 


40 


Diszt, F. 

Spinnerlied, from Wagner’s "Flying Dutchman". 1 00 

Tannhmuser March 160 

Polonaise in E major 1 00 

With two original Cadeofai by Dr. Ix>Qlt Maas. 

Gondoliera, No. 1, from "Venezia o Napoli" 60 

Tarentella, No. 3, from "Venezia e Napoli" 1 26 

Rigoletto (Morceau de Concert), Quartette from 

Verdi’s 1 00 

Consolation, No. 3, in D flat major 36 

Ave Maria, Schubert 60 

Serenade (StSndchen) Schubert 40 

The Wanderer, Schubert 40 

Barcarolle, "Aufdem WasserzuSingen," Schubert 40 
Mendelssohn, F. 

Rondo CapriccioBO, Op. 14 75 

Mozarty .W. A. 

Rondo Cdlfebre, in D major. 59 

Moszkowskl^ M. 

Melodie, op. ^ No. 1 
Mazurka, o{^y40^No. 3 
Menuet, op- IT^iJo. 2. 

Walzer, op. 17, 3 

Scherzino, op. 18,%5o. 2 

Serenata und Trio ^ 

Valse Brlllut^‘^ 

Baff.J. 

La Fileuse, op. 157, No. 2 190 

Double edition, girlng tbe original text u well ai 
Adolph Hensolt’a reTiied and ImproTed edition ai 
played by Von Billow, Bubinatein. Bummel, Ltazt, etc. 

Rubinstein, A. 

Melody in F, op. 3 ^ 

Valse Caprice, E flat 76 

Kamennoi-Ostrow, op. 10, No. 22 <5 

L’Allemagne (Valse,) op. 82, No. 6 76 

Saint*Saen8, C. 

Kbapsodie D’Auvergne, op. 73 1 26 

Scarlatti, Doin. 

Concert Sonata in A. major 00 

Schumann, R. 

Novellette, No. 10 35 

Tneumerei und Komanza, op.l5, No.7, op. 68, No. 19 26 

Humoreske ( Am Camin— Ritter vom Steckenfperd) 36 

Weber, C., von. 

Invitation to tbe Dance, op. 66 76 

Adding alao the noutlon of cba»«ea made from the 
original text by von Billow, Carl Tauiig and Kullak. 
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SPECIAL NOTICE. 


Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 












A COLLECTION OF CHOICE SONCS. 


Th<^ pr/'ft'ding ourh picro rofor to tho jjrade of diffioultjr : Fig. 1. denotes \^ry ea^ty mnsic. Fig. 2. ea.'jy. 

difn<Milt. Fig. 5. rntbor dIrtTctilf- Fig. fi. (juite diflicwlt. Fig. 7. ver)' diflicult. 


Fig. 3. moderately eas}*. Fig. 4. moderately 


Andrewa, Ebeii A. 

2 Tean» for To-morrow, but KiHsee To-Day... 
Ardolla, Frank K. 

2 Alice’* Lament-— Ballad — 


.Vrmstrong, Wm. I>, 

2 Kxile, The (Per Verbannter) .... — 

3 Love Ij» a Hunter Boy (.IHgeraniann Liel>e>. 

E. and G 

3 Liat! the Nightingale (^Horch! die 

Nacbtigall). K. and G..._ — 

A refined, miuIcianlfcoinpoctUon. Verj roelodioue. 
Admirable teaching number for Ihe cnitivation of the 
voice. 

2 My Troubadour (Mein Troubadour). 

E. and O 

2 Song of Fionnuala, The.. 


3 Slumber Song (Schliimmerlied). E. and ft. 

3 'Tift All for Thee (Dir Alleine). E. and ft 

2 Wbat Does Little Birdie Say? (Was wohl das 

Voglein Sang?) K. and ft 

2 Welcome, Sweet Bird (Willkommen, 

Liebea Voeglein). E. andft...- - 

tVltb violin obligato ad lib. 

Nothing more aprlghtly and catcbv. A song that 
captivates and entrances at once. Siionid be tu the 
reperkn? of every singer. 

ArteSf T, 

2 Knoweat Thou a Heart? 

Herz?) E. and ft 


(Siehst Du ein 


Hide/., Aloys. 

3 Wedding Day, The (Der Hochzeitstag). 
E. and ft 


8 Dost Love Me True? ('Haat Du mich lleh?) 
Ballad. K. and G 


40 

3T* 

25 

30 

35 


Boone* J. W. 

2 Dinah's Barbecue 

Comic negro song. Sung with Immense succens at 
the “ Boone Concerts.” 

2 You can't Go to Gloria — 

One of Boone's greatest hits and concert numbers. 
Will draw a smile from the most serlons auditor. 

Oonrath* Louis. 

3 Sweetheart (Mein Liebchen). E. and G 

A very taking solo. 8ure.to please. 

3 Sleep. Baby, Sleep— Cradle Song (Wie- 

genlled.) E. and G 

3 'fhy Magic Eyes (Liebchen 'a Auge). 

E. and G - 

3 Whene'er I see Those Smiling Eyes (Wenn 
ich in dicse Augen sebau) E. and G 

Cook, Franklin E. 

3 I've Been Dreaming (Mein Traumen) — 

Ballad. E. and G 

One of the most effective and captivating songs of 
recent years. Allows the singer scojm for great effects. 
Will awake enthusiasm in the parlor or concert ball. 

Two editions. Kdltlon for Soprano and Tenor in 
E flat major. Edition for Alto and BarltonelnCmaJor. 

David, Virgil E. 

2 Heart, I'm Seeking Thee (Siehst du ein 

Herz) 

EpHtein, Herman. 

3 My Lady Fair (Liebchen Hold). E. and G. 

Epstoln, Marcus I. 

3 Stolen Kiss, The (Dor gestohrne Kuss) — 

Ballad. E. and G - 

3 Will You Let Me Kiss Again?— Ballad — 

Entabrook, G. 

3 Ave Maria. E. and L - - 

3 Caddie — Ballad. — — 

2 Dawn — Ballad - 

3 I’m a Thou.sand Dollar Soprano...- 

3 I Still Must Think of Thee (Ave Maria). 

E. iS: L 

3 lyass O'Booutrec, The (Schoen Kate 

O'Boontree) — Ballad 

4 My Love is Coming- Valso de Concert 

2 One Little Moment More, Maud 

3 Uesignatlon - 

2 Surprise, The - - 

Eyre, Jane, 

2 Carrie and I — Ballad — 

2 Eva Ray-Ballad - 


50 

35 

50 

,35 


35 

35 


35 

50 

35 

40 

3.’> 

50 


3.5 

75 

3.5 

35 

35 

35 

35 


Ford, Will de. 

3 My Mother's Picture (Der Mutter Bild.) 
Ballad. E. and G 


Fonlon, I. D. 

2 Ever True — Ballad. E. and G..—. 

3 Hero’s Return, The. E. and G-.. 
Good song for barytone. 


2 I Dinna Ken the Reason W'hy (Ich weiss 

nicht w'as‘ die Ursach’ 1st). E. and 6 

3 Sleep Thou, My Child (Schlaf, liobes Kind). 

E. and G - - 

Sung by Qeorgo Sweet, the eminent bsritoue. 
Charms eveiy tlstener through Ita beautiful melody 
and words. Is a model of a lyric song. 

Fox, Eddie. 

2 Fanny Power— Song and Dance..- 

Orchestral parts to tnls song may be had upon re- 
ceipt of 25 cents for mailing. 

Gimbel, Charles. 

2 Parting Song — Soprano Solo and Female 

Chorus, for Commencement Exercises 

An unusually refined and melodious solo with cbo* 
rns. .Ttist the thing for czbibitfons. etc. 


Goldnor, Wm. 

2 As Pants the Hart for CooHng Streams- 

Sacred 60 

A beautiful and elevating sacred eoloi 'Very effec- 
tive. • •••*.' 

3 Echo — Baljad'^ 

3 I Will Lift Mine' Eyes — Sacked -60 
Nothing finer or more 'effect] vo or devotldw'in a 
sacred solo. \ 'a: ^ 

3 Oh, ^VTiere Shall Rest, be Found?— Sacred 
Ooldimr’s songs arc allgems, possesseilof deep feel- ' 
Jngand eiEectlve. . 

3 Springtlbil^Ballad ' 35 

2 Wait For Me — Ballad \ 50 

3 W’atclunan! vyhat Oi f j.he Night— Sacred 50 

.\ m<»gnll)OentBacred KoW^.^. 

Green, tfame.s. *• 

2 Little Birdie May (Klcincs Voegeleitf-Ma’i) 

Ball^. E. and’‘G?o:.'i': ; 

A M^QiiCul and catchy f’ong with chorus. Always 
captivAteaan aiidlenee. Orchestral parts may, be had 
‘tpotiTeceipt of 25 cents foilmailing. " ' 


’v*V ' 






ernie, Frank. v*y 
ibroji the Hill, The fDie Huett auf '8ew 

f i*rg)— Ballad. „ E. and G 

jstral parts of thin ^ug may be had upon 
l^cfeipi^of BScfentefor^^y^lla/ 

Marango, Cav. IRomualdo. 

*%»‘!?eve Me (CredimI). E., G. and I 
great barytone. Bel Puente. 

;Xv 

3 Slumber Song (Schliimmerlied)^, E. and G. 

Jones, Paul. ’ 

2 Pauper's Lament, The .: L.. 

3 Why the Cows came Late OVarum die 

Kah lang blieben aus). E. and G 



-25 

40 

35 


Kingsland, J. W. 

2 Listen, My Love (Horc mein Lieb). E. 

and G' 35 

An unusually refined song. Great favorite of 
singers. 

McCreery, W. C. 

2 Eyes of Blue (Blaue Augen). 

Malmene, W. 

2 Merry Mill, The— Ballad 


E. and G.. 


35 

North, J. M. 

3 Lake is Still, The — Barcarolle. E.andG 35 

A Charming barcarolle. Admirable for the parlor or 
concert. 

Pepper H. 

2 My Heart's Delight - 35 

2 Pictures of Home ,50 

A beautiful descriptive solo aud refrain. The re 
frain may be taken yp by a chorus of ohilfiren. The 
touching and familiar home scenes presented and the 
melodious and taking refrain renaer this song one 
that will captivate any audience, from the school ex- 
hibition to the concert hall. Can be illustrated by 
tableaux vlvaut from verse to verse. 

Petrie, H. W. 

3 For Thee (FUr Dich) — Serenade. E. and G. 60 

A serenade of serenades. One of the most spirited 
and captivating numbers. Full of life and tender 
sentiment. &ure to win an encore. 


Preyer, C. A. 

3 Serenade— A Sevilian Love Song, op. 24.-, 


50 


Kemhilinski, Leon. 

3 Row, Slumber. Love (Ramez, Dormez, 

Almez) — Barcarolle. B. and I 60 

Uobyn, Alfred G. 

4 Bliss All Raptures Past Excelling (Welch 

ein Gldck mein Herz bewegte) (Mia 
per Sempre) — Grand 'Waltz. E., G. 

and I - 75 

A beautiful and irrcsiBtible waits song. Full of 
melody and very effective. A magnificent parlor or 
concert number. Very popular. 

3 I Love but Thee, Yes only Thee (Ich llebe 

dich, nur dich allein). E. and G.. - 50 

One of ihe most taking songs written. A reallv 
charming melody that wins at once. Always encored. 

3 Life’s- Lights and Shadows (Des Lebens 

Licht und Shatten). E.andG - 75 

with violin or violin and organ, ad. lib. 

A remarkably fine song. Companion song to Mil- 
lard's ” Waiting," with this difference, that it Is more 
effective. ^ 

3 November 50 

3 Itose, The 40 

3 Thy Name 35 

Koiumega, E. E. 

2 Put Your Trust in One Above 35 

Schlcitfarth, Georgo. 

3 Come Again, Days of Bliss (Kommet 

wieder Freudentage). E. and G ■ 40 

An effective song by a popular composer. 

B Merrily I Roam (Zlgeuuerleben.) — Waltz 

Bit Song. E. and G. 75 

A gem <n gems. One of the really fine songs with a 
Hmelody that carries one away. Sung with great effect 
■ by both amateurs aud leading artists. You will not 
J regret ordering it. Orchestral arrangement of this 
song may be bad upon receipt of S5 cents for mailing. 

Schonackcr, H. J. 

4 Elm and the Vine 00 

4 "When Through Life (Wenh das Leben 

Frcudenloss) — Valsc de Concert, 

E. and G. 1 00 

So.lhy, George. B. 

.^iiy Love .\nnle (Mein Schatz Annie). 

at E. and 6 35 

• 7 A Charming and fascinating ballad. Banks with the 
best. 

Smith, Hubbard. 

I'm a Happy Little Nig. (Bin e lust’ger 

kicener Xig.) E. and G 3.5 

A good, swinging melody and very effective. ■' 

2 Kiss Amiss, A (Es war recht schltinm.) 

Ballad. E.andG ...» 50 

A magnificent ballad. Very captivating. A gem for 
parlor or concert. 

2 Proposal, The (Werbung) — Ballad. E.andG. 35. 

A Ijcantiful and charming song. Very cffectl ve. 

Suppe, Franz von. 

3 The Forget Me Not, (Das Vergissmein- 

nicht) - 50 

Tamburello, F. Paolo. 

.5 Biondina, La (Blondina) — Grand Aria. 

E. and 1 75 

3 ('anzonetta — LaRondinella (The Swallow) 

E. and I 50 

3 Leave Me Not Lonely 35 

3 Rose of Love, The (Rosa d'amore) — 

Serenade. E. and I 50 

One of the most tender and beautiful serenades 
written. The words In themselves arc Irreslstable. 
Splendid study for vocalixatlon. 

4 What Says the Sea Shell? 75 

Towner, G. 

3 Violet's Fate. The (VeilcUen’s Geschlck). 

E. and G - 30 

Waldaucr, August. 

9 I Love But Thee, But Thee Alone, (Ich 

Liebe Dich, Nur Dich Allein). E. and G. 35 

■\VllkC8, George. 

2 Going to the Matinee - 40 

AVolff, Fred. W. 

3 Those Evening Bolls (Das Abendgelaeut) 

E. and G - 35 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 
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SONATA PATHETIQUE, C minor, op. 13 (with annotations by 
Hans von Buelow), ....... 

Beethoven’s most popular Sonata— universal favorite with pianists. 

MOONLIGHT SONATA, C sharp minor, op. 27, No. 2 (new edition with 
annotations by Hans von Buelow), giving also double notation of 
many passages as performed by Anton Rubinstein, 

One of Beethoven’s most admired Sonatas — great favorite of pianists. Probably 
the most popular Concert Sonata. 

TWO SONATINAS, op. 49: 

No. 1, G minor, ........ 

No. 2, G major, ........ 

Two i)f Beethoven’s most popular teaching works. Fine studies for bright pupils. 

ARRANGEMENTS BY SAINT SAENS, SEISS AND SIDUS. 

DANCE OF THE DERVISHES — frem Ruins of Athens 

(Camille Saint Saens), ....... 

A grand setting of Beethoven’s characteristic dance. A magnificent study for 
octave work. Very effective. 

DEUTSCHER TANZ (German Dance) — f re! bearbeitet von Isador 
Seiss, ......... 

A magnificent and taking piece. This is one of the famous dances written by 
Beethoven for the village musicians, at their special request for something they 
could play. It has here been transcribed for piano in a masterly manner by the 
famous Seiss. Played by the leading pianists. 

ALLEGRO — from Symphony in C major, No. 1, op. 21 (Carl Sidus), 

Bright and cheerful. Cultivates style and execution. Favorite with pupils. 

ANDANTE— from Symphony in C minor, No. 5, op. 67 (Carl Sidus), 

A classic gem and splendid teaching piece. 

SCHERZO— from Symphony (Pastoral), No. 6, op. 68 (Carl Sidus), 

Admirable setting of this great scherzo; very bright and humorous. Fine 
study for style. 

TENDERNESS — Adagio Cantabile from Sonate for Piano and Violin, 
op. 30, No. 2 (Carl Sidus), ...... 

One of Beethoven’s greatest inspirations. Great study In style and expression. 
Admirable teaching piece for bright pupils. 

VIVACE— from Symphony in A major. No. 7, op. 92 (Carl Sidus), 

A bright fascinating i)icce. Good study for young pianists. 


St. Louis: Kunkel Bros. Publishers. 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
Ar not to be bad, send direct to us and be convinced of the contrary. 
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(irare. #^-66. 


L.Viin Beethown, Op. 13. 



**^^1 w 




) sostemtfo. „ n 



o 'Sub.=:;: 5 ‘ia. 

%** 

1) The 3a note must be perceptibly separated from 
the following 16 which mustbe given it.s full \',\lue, 
This is the manner of execution this kind of i hyllima 
must receive, especially when written by the uldnaus. 
ters. See Handels Prelude to the Fminor Fugue and 
Bach’s Prelude to the G minor f\igue in the second 
part ot"ltuK Hohltenifjerir-le Clttriev.” 

a) This run mustbe played with expi-ession audits sec. 
o nd half must be slightly retarded, so tliat the mel- 
odic Qutlines may be well defined. 

3) Obseive that the final note oftliis phrase, which is 
here a sixteenth, becomes in the next measure an 
eighth at A and a quarter at B. This produces a 
melodic climax. 


The Pf signify Pcrf. 


840 


1) Dtis Zweiunddreissifislel i.sl mt'i-klirh rom narhsl_ 
Jofftenden itimkiii lf'H Seihsy.ehiilel xu treTien uiid 
dii'.sf's lelvilere seinein rollen Mi-rlhe nttvh aiisxiu 
halten. Dies ist die VoetragNU-eixej Welehe deraeli. 
(fen Hliylhmen spexieU bei dUeeen Meifilern xii- 
kommt: i(fl.Hdndel!s Peiiludium xur F inolt-Hiffe 
und Baeh’s Priilitdiiau y.uv U moH-Fuge im xwei. 
ten 'fheile den^'Dax MohlteinpeeiHe Clari^r.” 

2} Dieser Laiif'nntsx aiiKdeiuksi'oll and in seiner 
y.weiten Hiilfte mit einentfferingen Zoffet'nyxodiiss 
die melodi.sfiien Conlonven herrortreten kiinnen, 
vor(fetra(fen nerden. 

3j beaehte die yunehmendeVerldn(ferun(f dee 

“ihy,n(fxnote’’ hiei‘ hut xie die Gettunff eines Seehx_ 
y.ehntelx,im ndchsten Tukte bei A wirdxie y.nni 
Achteljbei B sugar y.uni Viertel. Diessgibt eine 
melodisehe Steigernng. 

• aa 


\ 


Copyright _ Kunkel Bros.1886. 
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4) Tile l elatJun ol'the femi )0 between the Introduc. 
tion and the Alleffro isthis^that a whole note of 
the .Weffro answers exactly to an eij;hth of the 
(ifure. According to this, the IfMi/io in the begin- 
ning can be reduced to o-13a.This femito must 
bowever be speedily changed to ai-14t. toineetthe 
requirements of the passionate character of the 
movement. 

5) In tliis and similar tremolo figure.s,no note should 
be accented tliat is not the initial note of the group 
and then it should be accented only when tlie said 
note ushers in a change of harmony. 

6) By a^iliilo is also imderstood a non legato which 
however must not impair the evenness of the lent /to. 


TlaN Ve'rhiiltnifis der Bewegung t on Kinleilung 
and Allegro 1st eigenlirh dieNen^dass eineguny.e 
Tuklnole den Allegro genaueinem Arhtel den 
lirare enl.spriehl. Ilemgemdsn kann im Beginne 
das Teniito aaf J-133. rediiy.irt werden,welehe 
BexeichnungfUr den weileti^ lerlunj'in Beliaehl 
des leidensehaj’tliehen Charaklers al lerdings 
nii’hl mehr geniigt 

5) In dhniirhen 'I'remolojlgaren begniige sirh der 
Si»ielet)nar diejenigen Bassnoten(und xu arnnr 
beim erslen AnsvMage xu markiren^welelie eitK 
en neuen Uarinoniesrhrill bexeiehnen. 

6) I’nier agilalo ist aaeh ein niogliclisles“ non legato ’ 
rerslanden,u-as naliirlieh die (ileirhinassigkeit 
der Ben egnng nU hl beeiniraehligen darf. 


840 - 33 








■«*• ' ^ -®- 
■Sa. S: 


■Sia. 


7) Notwithstanding the passionate excitement of this 
second theme tlie stormy tempo of the fu st caimot 
be fully retiiined. Tlie pi’eluding bass in tlie first 
measure of the period of four measures^ musthe play- 
ed quietly, while tile answer in tile treble(next nieiis. 
m-e) must he given witli a much more lively expres- 
sion. Shade the sixteen measm'esin K flat minor in a 
different manner from the following piirallel pass- 
age in D flat major. In short, invest the whole dia- 
logue with varied coloring. 

8) In tliis edition the emhellishments,grace notes, tran- 
sient ti'ills,etc.etc. are wi'itten out in full. 


7) Bet alter leideuNehaftliehen Evredlheit aiieh 
dienen"xweiten”Thema.s kann dennorh dieffleieh. 
mdssiff stiirmiNehe Beiveffun^ des ersten niehl 
riilli^ beibehalten u evden. Man spiele jeden ev. 
,\len TakI der viertaktigen Periode,den peiilit. 
direnden BaNs^etwus rHhigei-gi;be der Aiilu ort 
im nineant im Jbigenden Takte einen urn .so leb. 
hajleren Autsdriuk^sehullire die K'fukle Esmoll 
vefsebiedeherMeiNe als die Parallelslelle in Pes 
duv^kurx utatle denganxen Dialog mil miigliibfil 
munniehj'aUigem ColoHt au.s. 


8) In dieNei‘ Aasgabe nind alle Ornamente^ Vorsriilii. 
ge^ Prall.Triller u.dergl. roH,sliindig ansge. 
840-3SJ sfhrieben. 




9) Tliese fiistfoiu' measures aretobe played witlioul 
the least retardation, very quietly and without any 
accentin tlie accompaiument. 


840 - an 


9) these eesleii riei'Tukle sind ohiie ftiis miudesle 
Zui-iiekfuilten iiitsset-st eithig and ohne Accent 
in dec liefileittin(> y.n sjyielen. 
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10) The pause has to be sustained for Ua ee measures^ 
in order to form a fui thei' period of fourmeasmes. 
However at tlie repetition allow a qum-ter rest to pie_ 
cede the rebeginninj; of tile fii’st part: 


jif 





— 2 



U) The entry of Hlj in the bass should be delayed, in 
ordei' to heighten the charm of the suspense,which 
lies in tlie enharmonic change of the chord of the 
dimuushed seventh passing from G minor to E mi. 
noi'. The close of the phrase is to be played in gener. 
id witli an enWre dreamy freedom. 


iw. 

I0) /fr> Fevmate iftt ffenaudrei ’Fnkte iiii.sy.iihtillf'n, 
urn eine weitere rievUiklif^e Feriudi' xu bUdfn. 
Huch las.se man dem Ml ederbef^inne des eeslen 
Theils eine Viei-lelfiause ro7-hei‘(<ehen: 



ll).Man levy.dgeve den Einti-itt des II itn llas.se ion 
den Heix devSiiannioiff y.u eehiihen/welehe in 
dee enbartnonisehen Veewandlun^ des rerniin. 
devten Sefitakkoides xiir IJbeileUang aiLsdnioH 
naeh Email liegt^iind spiele den nachfolgenden 
(tang ubei'hauptmil roller li unmeiisehen Freilieil. 




ia)In spite of the identity ofUiis phrase with that of 
measure five of tlie fii st Ui‘are, (the inti oduction 
proper] it is to be played with quite a different ex. 
pression,or rather without any as is already implied 
by the double quick frinpo: J^.oftiie (>J‘ui:e-Oot 
the 


13) Tile plu asing 



etc. would form in. 


deed a closer analogy to tlie oi'iginal form of tliis pas. 
sage^measui'e seven of tlie so called second tlieiue, in 
K flat minor (page five, measure twentyjbutis inade. 
quate to the general progressive chai acter of tlie de. 
velopinent. 


14]The player should lengthen each mdividua^ 
the broken choi ds a little 



note of 
but 


without retarding tlie tM/i/jo of the movement. 


Vi)'rvo>y. del- If/enlilat diener Phrase mit dev in 
Takt j'iinf des erslen iirureist diesel be hier mil 
f'unx uuderem Ansdriwk xii spiel en^odei- HeK 
mehr ohne alien solchen/was sehon dureh das 
dopfielt so rasehe Zeilmass bedingt wivd: ^ des 
(irare=o des Allegro. 


IS) Die Phrasirimg 



tLs:iv. wiirde xiear 


eine genauere Analogie mil der tir.spriinglirhen 
(iestall dieses Passim Takt sieben des sogenann- 
len xweiten Themas in EsinoU bilden (Seile 5 
Takl aOidem allgemeinenfjbrtschreilenden) 
Charakter des Diirchfiihrung,ssaty.e.s jed()<hniclil 
entspreehen. 


14) DerS/tieler las.se die einxelnen Ditei-rirlle ein . 
u-enig naehtonen . ,a' ^ nher ohne die 
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Dewegung schwetfdllig xn inuchen 
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15) Tills iiiano must come in very suddenly; to do this 1 15) Dieses i /ittno muss sehe ploly.lich eitilt elen was spe. 
requit es special practise witli the left hand. ^ y.iell in dee linken Hand einige Hbung eifordeel. 
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16) In tile original, the detn-envetulo begins at this ineas- 
ui'e, and extends through six ineasures.This seems to 
us too much especially because in the close of the 
phi ase preceding a forte would be unsuitable,- for 
tliis i-eason we considei- a ftoro cre.scentta more 
suitable for the first two measures. 

17) Guard against playing in the right hand E flat in- 
stead of Fas a C minor chord is out of the question. 
C is in the right hand,as well as in the left, only a 
passing note in the chord of the domimuit. 


“Sa. ^ 'Sa.i 

I 6 J Im Orif’wat sfnil srhon in diesem Takte dei-reseen. 
do u ux unsfiir serhs Tukte hindnvrh etn as xn aiis. 
gedehnt erseheint,um so meht; ats im Vor-hergehen. 
den ein eigenlUhes forte imstatt haft wdrejaiis die. 
sent Grunde hat ten uir ein uoeo cres . fiir die et'. 
slen beiden Takte angemessener. 

17 ) ^Tan hiitesuh in tUrr reehten Hand Eh statt Exit 
spielen,da i on einem Cmoll Akkarde Mer nicht 
die Hede sein kann.- Cist in Oberstimme and Hass 
x.ngleifh nnr eine diirchgehende ,\ote des J}omi. 
nantakkords. 
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*3). 'Sa'.s ‘Sa. ’ 

lUiTlie pause has to be sustained for three measures/ see 
note lOj Tile same time must be given to the l ests in 
the (wvare, deducting the 3ai.d note. 

I9)Tlie bass note Aflat, on the third quarter, must be 
sti’Uck with force, so as to keep it sounding until tlie 
eighth eighth is struck,in order that it may be per- 
fectly audible as the fundamental note of the chord 
of the sixth, when the notes of the seventh eighth are 
struck. 

aoiTliis postlude can hardly be playedin too animated 
a manner. 

‘.Jl)ln striking tiiese chords it is better not to make use 
of the pedal. 840 


4 

18)/>i> Fevnidte hutdrei rolle Tukte xiiU!iihren{i^l. 
Anm. 10) (tentni so lancet dus abfferechnet) 

■habf'u die erslen Pausen im (irmre xugelten. 

19\J}ie liussHole As uiif deni dintlen VUnAel mnssiL 
bei’uws dnffhdrinf>end imd nucMonend angesvhln- 
gen werdeHjSo duss sie uls Orundton des Sea't. 
akkoids uiij'dein swbenlen Achlel, l oUkommen 
htirbavtst. 

ZQ)Jiieses Nmlisitiel ktmn niehl lebhafi geniig ge. 
nommen iverdeti. 

21] Es ist besseiysU h bei diesen AkkovdscMiigen 
des Pedals y.ii enthulten. 

22 


Ariafito rarilabile. 60. 



So I'ai- as we know, no one has hlQierto l einaikedUie 
sti ikinj' resemblance, even in its melodic structui e, 
whicli tile theme of this movement hears to one of the 
most sublime of the larger Adugios of the last 
period of the Master, i.f. to tile Adagio of the 
Ninth Symphony which was composed a quarter of 
a centuiy later tlian this. Botli alike demand for tlieir 
proper execution an inspired mood upon the pai-t of 
the performer. The task of the player to lethis fin- 
gers sing^’may peiliaps necessitate a more fi equent 
use oftlie pedal than is here set down. Tliis tlie 
player will of cuiu’se I'egulate by close attention to a_ 
coustical effects,i.t'. keepuiguiviewtlie pm-ity of tile 
harmony. 

'<!) This first middle partofthe Rondo^This .lrf«,;''Mjislike 
a Ki mdo hi form) may be taken a little faster,tliough nei. 
er moi-e rapidly tlianis necessaiy to |)reventtlie imjii'e.s. 
sion of dragging,and only hi a lew jioi tionslJiatdemandil 

3) A graceful execution of this embellishment'in stiict 
tf'inpo is possible only to a few players. As it would 
notbe advisable eithei' to short en the first two (prin- 
cipal) notes C and Bflat,or to place tile embellishment 
in tile preceding measure as complementary notes the 
playei) if luiable to peiform tlie embeUishmentin time, 
may take the time of an additional 3<J*lSlfor it execu- 
tion. 


# %t>. i f ^ 

Ij En 1st unsereN ll'i.s.sr/i.s not h nit hl brmeii:t trotdni^ 

eine ivie aiijj’iillige Vf'ru iuidlscliaJiy'n'IbNl bey.iiglU h 
del' aiisNeeen nielodiseheii Si I'lielui' das 'iiienia die- 
sen Sal'y.es mil dem eiiies dee eehabensten Adagios 
geiisstee Dimension aiis dee lety.ten Peeiode des 
Meistei's aaju:eist,nuinlich des Jtisl ein Vieetetjahe 
hnndeet sihitee gediehteten Adagios deeneuntenSin 
fiinie. Beide eebeischen einegleieh veiherolleStim. 
nmng des Voeteags. DieAnfgabe des Spielers, seine 
Eingeesingen -y.ii la.ssen’’kann rielleiehl einen luinfi- 
geeen Pedalgebitnieh als den hiee l oegesibeiebenen 
niilhig maehen,dee naliielieh duech ein lioehst waib- 
saines (iehoe '/.n I'egeln isl. 

a ) Diesee eesle Millelsut-y. des Hondo’s ( ein solehesi.sl die- 
ses .Adagio dee them naehtmag etwas mehe Andante 
d.h.gehend genommen u:eeden,ubee nieht mehe als 
niilhig, wn Meht y.ii sehlepi»en,also nueaneinigen 
Stellen. 

3) Eine geschmaekvolle Ausjiihriing diesee feiy.ieeioig 
isl in sleiklem Tempo nneWenigenmogHeh. Ha eine 
VeekHe-y.iing dee eeslen beiden llauptnotenie.b.ieben- 
so unthimlieh ist^als die teeaeisiuig des Peallteill . 
ees in den rotangehenden Takt als Saehsehlag, so 
J'iige man im Ealle dee L'nmogliehkeil die Slel le 
tvie angegeben ansy.iifiiheen einfarhdem Tak le 
ein 'weileies32-'^U'^ hiny.u. 








4) Intlie repetiOonofthe theme the left hand may play 
a more imporhmtrole th;m atfirst. Abri{,dit shading- 
of the melody will he admissible to contrast with tlje 
gloomy second middle movement which follows. 

5) The ascending diminished fifth may be rendered as a 

question,to which the followmg figm-e inthe bass 
replies. 
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4) !lei dte-ser Wecfei‘liohingde.s 'l]/iema,s kann deHinken 
Hand eine uusdi^uikxrolle/^e Moll e y.uet^thf'Ut wen 
den,wie iihei hauiJt eine etwas hellereSrkani/mig 
den (ienangen im Gegensaty. y.u demfolgenden 
y-weiten ( ditnkl even) 3Filtelsaty.e xuldnidg ifit. 

Hie steigende rerminderte Quinte moge gemin. 
Kerinaansen als eine Feage”rey.ilirtwei'denanf 
n et, he in devjhlgenden llnsHfigive die Antwort 
y.ii erblicken ist. 




1 fanqnillo. 



6) It seems advisable to hasten the tenifio somewhat in 
tin's and tile followinj^measuie on account of the hiu: 
mony s midergoing no change, and to l etiii d tlie third 
measm e a little as the harmony cliariges twice. 'File 
modulation leading back to tlie tlieme must be free 
fi’om all undue haste. 

7) Tlie accompanying triplets, wliile they are subordi. 
nate totlie melody, must nevertheless be distinctly 


brought out. 


a) The two aa'lds of the melody can be played with tlie 
last note ofthe teU' triplet,a.i a precise matiema- 


tical division of both voices would lead to bliu rinsr 


and is, therefore, out of the question. 


6) Ks er,srheirilatqtt'mef<\en^die>i^iuid elf'll /olgeiieli'ii 
Tukt ein wenig y.n besrhlennigen,eleii di itlen hinge- 
gf'ii tiif’ht uiibfielf'uteiid y,u I'f'i'y'ogei'n'f'vstf'vf'swf'- 
gfti ties StUlsIanelpN dev Havinoniejetyleves we. 
gen dev mehif lichen ModuUtHon,die in ihi-evUnck- 
teitiing xiiin 'rheum rov Allein fvei t on bennviihi. 
gendev llasi sein tinisn. 

7) hie 'rviolenfigui'alioniiniss bei idler Untevovebnuifi 
iinter den Genung doch mil helebiiidi'v heidlichkeil 
herrortveten. 


i 


8) hiebeiden 32^{f' dev Melodie konnen sehvweihl 
itiifdie letxle Idleltviole dev Oegleilitng Iveffen, 
wiihvend eine mathemallsch genitue Einlheilnng 

I beide Sliininen revwi.schen diivfte. 
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9) In the original edition the dynaimc marks in tins mea. 
•sure differ from those given two measures preceding. 
Hei'e,the diminuendo begins at Aflat, while in the 
original edition it begins atC. This manner of sha. 
ding_the prolongation of the rrt'.sendo.isfinerand 
more “^tenderly passionate,” to use the happy expres. 
sion of Richard Wagner on tlie manner of rendering 
Beethoven. 


9) Itn Original.ist diene Stelle dynaniinchanders be. 
^.eichnet,aln xwei Takte rovher, indent dan diniin 
uendo nicbt wie dovt,erni bei“As”nondern nehon 
bei C beginnt. TJnnerev Empjindnng naehvit die 
erntere Niianxiritng— die Atindehnung des eren. 
eendo _ feinerund“xavt- leidennchaftHcherf’urie 
JHrhard Wagners treffender Atisdruckfur Bee. 
Ihorenische VorWagsweise lautet. 


lOj Observe tile significance ol'tlie two slui's over this 
pas.sage and the measures following) to slui’ the six 
notes as one phrase would sound trivial. 


iinterseheide die xwei Bdgen in dieser 
Stelle and. den folgenden-,die xnsammensehlei- 
fung der seeks .\oten wiirde triiial klingeti. 
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1) If the patlios of Uiis tlu'rd movement is not equal to 
tliat of Uie first and second, and tlie Somite patheti. 
que stiould end with apathy, tlie blame rests entii'e. 
ly with the performei’. Cei’tainly tile original edi- 
tion contains only the most necessaiy marksof ex- 
pression whicli we have hied to supplement effec - 
lively in our edition^ for instance by tlie vt-escendo 
in tile first tliree measui'es,tlie sudden piano in the 
fourtli,as Well as by pointing out tile essential or. 
gallic elements in the passages for the left hand, tlius 
distinguishing tiiem from those that only 1111 up the 
harmony. 


1) Wenn dieser dvitte Suix aiich an Pathos’’den t on. 
heffiehenden beaten anderen nachsteht,sol7'ifft 
durh die Schitld den Sjiielei- aHein,u-enn die Son. 
ale"iiulhetiqu<^’mil Ai)athie endigt. Allei-dinffs ent. 
hint dux Oid^inal nnr die nothdiaftiffxlen Voe. 
ti‘a^sbey.eichniin^en/wetehe un.sere Anx(<abe be. 
lebend y.u evffdny.en ivrxuehl half beisirielxwei se 
dareh das attf piano anxfiehende erexeendoin 
Takt a m.3- diifch llerrofhebnn^ dev in denfi. 
gueen der Unken Hand y.n nnterxeheidenden 
oi'gunixchen Elemente wexenlirher( xelbxtxtiin. 
digerlnnd nur haiitionixvhfiiUendei- Stiimnen. 


‘-i) In executing this embellishment,the player must be 
careful not to produce the effect of octaves witli the 
bass/F. A flat,and in tlie following mea.sure E I'latGJ 
In this case it is best to place tlie embelli.slimentintlie 
preceding nieasui-e,sUiking the A flat in the treble 
with tile Fin tlie bass,although this is notin accordance 
w'ith the ordinary rule. 810 . 


a) llei Anxjuhrnng diexer Veey.iernng hide xieh dev 
Spieler) die Jtlj-kung ron Oktarenpavallelen mil 
dem HaxxeiF Ax undimjbigenden Takle Ex U) 
he ri ot'y.nbtdngen /in a'eirhem Ealle der Srhieif. 
er bexxer ulx Anhiingxel der roranxgehenden 
Soten y.n behandein ware. 

aa 



3) As the otiier parallel passages show^ it is quite cer. 
tain tliat the Master wi ote this F(the fifth) instead 
of going up to Aflat(tlie seventh) oftlie chord of the 
doiuinanhsolelyonaccwmtofthe then narrow com- 
pass of tile piano. To change this passage so as to 
confoiiu to tile othei s would however notdq,as Uie 
next measure would hiive to he played an octave higli- 
ei^thus giving it a meager, tiiiii appearance^hesides 
tile following measm-e would tlien be simply a repe- 
tition. The answer must be given in the octave as 
it is. 

1) These imitation.s, while tliey are to be played piano, 
must nevertheless be lendei ed with gi-eat vivacity 
and not in that characterless It'ffato which may be 
designated as antisymphonic. 


3) Hn slehl y.iemiich uuN.sei- utlem Zu eiJ^I, du.su dev 
Afei.sler duvch die (ij-iiny.e dev y.eitgenbfi,si,sehen 
hlariere “±'”reranlusst wavde Nieh mil dev Quin, 
tede.s Dominant akkovd.s y.u begniif'en,statt^wie 
die dvei iibvif^en Pai-al lel.stellen y.eigen nach 
dev Septime lA.s) auj'wart.s y.u uchreiten. Eine Ab. 
iindevungim Sinne .seiner eigentlirhen Intention 
i.st aber de.s.shalb unthuni iehweit dev navhste 
Takt danneine Oklare tiohev xuliegenkonunen 
iviirde, tvu.s da.s er.ste Maliitn folgenden Takte 
i.st e.s Ja dev FatDetwa.s diirftig klingt. 

4) Die.se Imitationen mu.s.sen^obwohl uiano . doeh 
mit grosser Lebendigkeit gespielt werden and 
nichtinjenem eha rakterlo.se n legato,das .suit 
uls antisinfonisch bexeichnen Hesse. 
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5) The preceding remark applies equally to this and 
similar passages. 

6) The fingering here given is best adapted to tlie exe. 
cution of tile scale in the rhythmical division desii'_ 
ed by the conqioser.The ihytlim wliich should con- 
tinue to pulsate tlu-ough any pause is suffiently ex. 
panded by the prolongation of the chord through a 
measure and a half. The pause following is, there, 
fore, supeifluou.s. 
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5) Die fovNtehende Bemerkunf< hat uuchfnr die. 
se and iihnlirhe Stellen ihre (iiUtiftkeit. 

6) tHe run ans gef^ebene Fingerfietxiing dient da. 
y.n,den LauJ' genanin dev rum Cowponislenge. 
geu:olten vhythmifichen Finlheitung ausy.afiih. 
veil. Die Jbigende Fevmate evsvheint eigentlirh 
abevj'tiisxig^du diivch die .iu.sdehnung des 
kovd.s aiif anderthalb Tukte detnim LuiiJ'e ein. 
es Mii.\ik.stiiekefi am'hwuhvend dev Haheimnk. 
te weiter/inlfdvenden Hhythmus lollig (ieniige 
geleistet isf. 
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.starcatlssimo. 



7) The tempo, of course, remains tlie same, but fi eefroin 
allundue excitement. It is to be noticed tliattlietlieme 
proper begins with an ascending fourth,and hence llie 
part of the left hand must predominate somewhat in 
tile fifth and sixth measui'es. The same holds good 
for measui'es thirteen and fourteen etc. 


7 ) Dan Zeitinaans bleibt naturlichdaNNelbe, nur 
fret ion alter fichwunkenden Erregtheit. Za 
beachlen iNt,dann dan^eigentliehe” Themamil 
e i II er nt eigen den (i uarte b egin ntund daher 
iinfiinj'len und nechsten Takte die Hnke Hand 
el wan herrorlreten munn. Diesn gilt anehjiir 
TakI 13.it. n u.n.f. 


\ 


8t0 - 
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8) Tile jf/ occm s rather early, when one takes into con. 
sideration, that the <‘resft'/irfo istobe continued 
through the following six measures. On this ac. 
count the perforin'er wilt wisely husband his 
strengtli. 


8) Das Zfdchen'ff’steht ein wenig frith, wf tin man 
hedenkt,dass die nachfolgenden serhs Takle 
die Steigerung not h writer y.ntreiben haben. 
Alts dieseiH tirunde wird dev Spieler gulthiin, 
mil seiner Srufl Anfangs haiisxiihalten . 


9) 'Die more stoi'inily the preceding twelve measuies 
have been plaj'ed,the longer this j)ause(see note 6) 
may be dwelt upon. The playing of the sciile in six- 
ths will materially help to a brilliant close. 


9)Hier kann die Fermale(igl.Anm.6) am so 
liinger ausgehalten tverdenje sUirmischer 
die i orhergehenden 12 Takle t orgetragen war. 
den Einjeueriger Absfhluss tvird duvvh denSe.v. 


810-22 Lauf wesentHeh befardevt. 




10) The second theme must here he played more ten- 
derly tlian at its first appearance in E flat major. 

U) To avoid a collision of ttie two voices on I),lhe left 
hand must sti-ike ahead of the right, playing DandF 
as if they were grace notes, 



to) Dun y.weite Therna mtiNs hiev y.urtev laid Tiih. 
ifier geNfiiell wevden^alN bei Neineni erNlen Aiif. 
treten in En ditr. 

11) Uer ColiiNion der beiden StUmnen auf D muNs in 
derWelse auNgewichen werden^dasN die l.inke 
Hand haepeggirend der rechten l■m'Nchl^igt und 
den Duiunen uimnltelboT nach An-schlag xn. 

riiekxieht: 
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iy)The second note of Uie biiss, aecordinj; to tlie analogy 
of'tlie pHi-allcl passage in tlie first paid, could also 
be A flat. 

13) Tlie fpllowing tbii tecn ineasiires must be played with 
freedom as to h'/ii/io, and tlie lower voice of (lie right 
h.md must be emphasi/.ed. Give special attention to tlie 
directions of the composer in regard to tlie shading of 
measures A,H,C and I). The phrasing is not, as the mo_ 
tive would suggest at fii st sight,a phrase of one meas. 
lire, but a phiase of two measures. The performer 
should treat the I'li/mido, beginning at tlie M*-i‘meas. 
iu’e,as a (Hminuendu and l•l7(ll'rf«/lrfo, diminishing 
the tone lUid retarding tlie movement inthe same pio. 
portion in which he has respectively increased and 
hastened tliem in what precedes. 

14) It is to be observed that tlie Gin the bass represents 


12) Die xweile \ote des llasnen kiinnle nuch .l/mfo. 
f’iedei' Piirallel.stelleim ei-sten Theile aurh .is 
hei.ssen. 

VSjDiese niii-hslen dreixehn Takte iiiii.ssen y.ienilidi 
feei im Ttikte ffe.spielt weiden mid mil ,sehr.selbsl_ 
stiindif^ei' He erorheburi^ dee t'nieeslimm e dee 
eechten Hand. Ue.sondeee Ileaehlunf( reedienl 
aiu'h die Voescheifl des f'omixinislen hey.iiffliehdee 
.Xiianxiemiff eon Takl .t, II, f' and D eespeelir 
deeen nieht elan einUiklifie leoy.ii dies Mold wif 'den 
eesten Anbliek einxidaden .seheini) sondeen xwei- 
laklU/e Phea.sieitnsS. Das ettlundo roin 14 ^£1" 'fak. 
te ab tsi in dem.selben yeehlillnis.se als ein diininnen ^ 
do mid eilaedando aiefyiijiissenjid.sdeeSitielee im 
yoeheefffdienden .sieh eehily.t bat.\aliielii1i iriiee iL 
beeleeibmigin beiden Iley.Ulimiffen S4 be rotn i'bel. 

14) Seh e y.u beaehten ist dee AaflakI im Dasse,welehee 


here tlie former introduction: 



It will be 


of good el feet to render the theme at its la.st appeat 


ance without any dynamic shading. 


hiee den .sonsligen E ingang: 



lepee.senliH. 


Ein gany.luh mischallietee Vorteag des Thema.s in 
seinem rieeten mid Myden Aiijieeten wied ronglt 
terHlekung aiif den Sehluss sein. 


ato- 23 



15) In Ol der to be able to play Uie scale passage in strict 
time and exact rhytiunlcal division, it is necessary to 
slacken tile tempo at the beginning of this measure. 
The pause following may be dwelt upon as long as 
the sonority of the piano will permit. 


\S)Mim .schloi^e bei Beginn dieses Taktes schon ein 
m 'dss-igeres Tempo ein, urn denfolgenden Laiif 
in l oeschi iftsmiissigei- Einiheilung ohnejedes 
Zogern xu Ende xu btnngen. Die niichste Fer. 
mate kann sehr lunge ansgehalten werden _ so 
lunge uls die Sonoritiil des KluHers esgeslatlet. 


lb) A vUuvdundo in this epilogue would not be in good 
histe,sti’icttime must be steadily keptuptotlie end. 


VS) Ein eitardando indiesem EpUogewiivrie ge. 
srhmueklos sein,dus Tempo werde steuff'bis ; 
xit Ende eingehalten. 


17) The,0 is found in all editions, an isolated case of 
tills suiierlative,no doubt often intended by the Mas. 
tei-. It demands thei efore, an extraordinary vigorous 
eeeseendo in tlie preceding scale. 


17) Dasjjf/ sleht in alien alien Ansgaben,beinahe uls 
iinU am dieses rom Meislei- sieher ebenso hiinfig 
gemeinten als selten aitfgexeivhnelen SiipeHatirs. 
Es Jblgevl sieh darans die yothwendigkeit eines 
ausseeovdenllU hkedfligen eeeseendo im roean- 
gehenden Laiije. 


840 - 
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CHOICE PIANO DUETS. 


The figures preceding each piece refer to the grade of difficulty; Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderatley 
difficult. Fig. 5, rather dimicult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Andros, Ifonry G. 

6 Suite de Laendlers....... - 2 00 

A suite of A remarkitblr high order. le Imbued with 
• flow of melody found only la Schubert’s works. 

Very popular with fine musicians. 

AnitchUtz, Otto. 

3 My Itegiment March 75 

A maguiflcent march. Urlgbt and captivating. 

Takes at the first note. Great exhibition and concert 
number. Immensely popular with pupils. 

A Our Boys (Unsere Jungen) — Fanfare 

Militaire - 1 00 

One of the most Ideal marches written. Overflowing 
with life and animation. Would send the most listless 
boy into an entbusiaatic march. Just the thing to 
•tart off a programme and set an audience into good 
h imor. Wonderfully effective. Immensely popular 
with pupils. 

Armstrong, W, D. 

4 Fa.r Poland — Polonaise 1 00 

An unusual characteristic work. Very muslcianly. 
Immensely popular with pupils. 

Chopin, Friedrich. 

i Scotch Dance (Kco.ssaise) 1 00 

One uf the brightest creations of this immortal tone 
poet. Piano literature affords nothing more exqulsi* 
lively dainty and captivating. Special favorite of pi- 
anists and musicians. 

Coley, J. T. 

4 March des Adelphiennes........... 1 25 

A wonderful and spirited quickstep. Nothing to be 
had more btllliant and eftectlve. Very melodious 
and a great concert piece. Pupils’ delight. 


Conrath, Louis. 

4 Cinderella — Impromptu Walzer......... 1 00 

Very brllllantand effective. 

3 Mazurka 1 00 

Very dainty and elegant composition. Popular with 
pianists and pupils. 

4 Tarantella - 1 25 

A wonderful tarantella. Immensely brilliant. A 
great concert cumber. 

3 Valse Mignonne — Valse Brillante 1 00 


One of the most melodic and fascinating waltzes 
extant. Great favorite of musicians. Splendid teach- 
ing piece. 

Dinkgreve, Leon. 

3 Polo Galop.... 1 00 

An unusually dashy and taking piece. Beplete with 
novel effects. Splendid practice In time. An exceed* 
ingly grateful exhibition piece. Pupils favorite. 

Droyep, Charles. 

3 Skylark Polka 1 00 

An elegant, bright, sparkling and captivating duet. 

Justly sharea the popularity of “Philomel Polka.” 
Immensely effective and popular with pupils. 

Epstein, Marcus I. 

5 Operatic Fantasia — Grand Potpourri No. 1 2 60 

Inlroduclrig themes from Bellini’s “Norma” and 
“Sonnarabula;” Offenbach’s “Barbe Bleue;” Flotow’s 
“Stradella; ’ Wagner’s “Tannhauser March;” Siippe’s 
*‘BandliteuBtrelcne,” and Boscowitz's “Torchlight 
March.” 

One of the most popular concert numbers of the 
celebrated Epstein Brothers, rivaling in popularity 
their well known “ International Fantasia.” Nothing 
more effective for concert. 

5 International Fantasia — Grand Potpouri, 

No. 2 2 60 

Introducing Miserere from Verdi’s “II Trovatoro;” 

Valse fromQounoud’s“Fau8t;” Alrsfrom Offenbach’s 
“Grande Duchesse;” Airs from Suppe s “Pique 
Dame;” “Star Spangled Banner;” “God Save the 
(^ueeii and “Yankee Doodle" with variations. 

The greatest potpouri extant. A wonderful musi- 
cal kaleidescope. Abounds in marvelous and novel 
effects. Unequaied as an exhibition piece. Always 
lakes an audience by storm. Immensely popularwlth 
pupila 

Epstein, A. I. 

4 Harmonie — Fest-Polonalse 75 

A magnificent work. Unusually Interesting. Very 
brilllanc and effective. Admirable practice. Great 
favorite with teachers and pupils. 

Floersbcim, Otto. 

4 Wedding March 1 00 

A moBtorlglnsl and scholarly work by one of Ameri- 
ca’s foremost writers. Replete with rich, voluptuous 
harmony. Bolds a pre-eminent place In modern piano 
literature. Splendid practice and popular with mual* 
clans. 


Goldbeck, Robert. 

i Marche des .Teunes Dames 1 00 

The best duet of this popular writer. Very brilliant. 
Splendid concert number. Great favorite with pupils. 

Greene, \V. H. 

3 Schottlsche Mllltaire 75 

A dignified, martial schottlsche. Very interesting 
and melodious. Good practice in time. 

" St, Louis National Guard Quickstep 76 

Splendid quicksu-p. Exceedingly lively and bright. 


Admirable practice. 


Hickock, J, T. 

3 Zeta Phi March 60 

A magnifleent arrangement of this very popular 
march— adding new charms to those of the solo. 

(ireat favorite with pupils. 

TIgenfritz, B, McN. 

3 Mozelle, La — Valse Brillante — 1 25 

A gr«rtt waltz. Unusually melodious and refined. 

Very brilliantandeffective. Admirable concert piece. 
Universal favorite with pupils. 


Jones, Paul. 

3 Our Girls - 75 

3 Our Banner 75 

Two sou] stirring marches. Fine practice in time. 

Very effective and popular with pupils. 

Kieselhorst, J. A. 

2 Adele — Impromptu a la Valse 60 

Very melodious, brilliant and effective. An unusual 
effective piece of grade 2. Very popular with pupils. 

3 Love's Whisperings — Valse Caprice 1 00 

W'ilbout doubt one of the most charming and fasci- 
nating of waltzes. Interesting throughout. Bxiraor- 
diriarily effective. Fine exhibition and concert num- 
ber. Special favorite with pupils. 


Melnotte, Claude. 

4 Banjo— Burlesque Ethiopian 1 00 

Unusually effective. A favorite exhibition number. 
Magnifleent practice in time. 

5 Butterfly — Caprice Galop 1 26 

Unusually brilliant. Splendid concertplece. 

5 Caliph of Bagdad (Boieldieu] — Overture- 

Grande Faraphz*ase de Concert 1 76 

A wonderful setting for th^Iano of this great over- 
ture. The brilliancy and effect produced will be a 
revelation to teachers. A-dmirable exhibition number. 

4 Carnival of Venice— Extravaganza 1 26 

An unusually effective concert and exhibition piece. 
Abounds in novel piano effects. 

3 Concert Polka (Bilse) 75 

Unusually hrii^bt and fascinating. Good exhibition 
number. Splendid practice for time. 

6 Fra Diavolo (Auber)— Overture — Grande 

Paraphrase de Concert 1 50 

The most brilliantsettlng of this famous overture. 
Immensely effective. Admirable exhibition piece. 

6 II Trovatore (Verdi)— Grand ^fantasia 1 60 

A wonderful fantasia. The most popular fantasia 
before tlie public. Great exhibition piece. See solo. 

4 Lauterbach Waltz— Variations, (Lutz) 1 00 

Unusually catchy and fascinating. Very effective 
and brilliant. Splendid practice. 

6 Masaniello (Auber) — Overture, Grande 

Paraphrase de Concert 2 00 

The most effective arrangement of this great and 
favorite overture. Wonderful concert number. Pop- 
ular with piiplla 

5 Merry Wives of Windsor (Nicolai) — Over- 

ture, Grande Paraphrase de Concert 2 00 


A wonderful setting of this very popular overture. 
Those who have not heard this arrangement have not 
heard the overture at its best. A magnificent concert 
number. 

5 Poet and Peasant (Suppe) — Overture, 


Grande Paraphrase de Concert 1 76 

A masterly arrangement of this universally popu- 
lar overture. The piano effect of this duet almost 
equals that of the orchestra. A great concert piece. 

6 Puck — Marche Grotesque 1 26 

An unusually bright, brilliant and effective work. 
Immensely popularwlth pianists. 

6 Stradella (Flotow) — Overture, Grand 

Paraphrase de Concert 1 60 


Great transcription of this ever-popular overture. 
The fact that this duet was a special favorite and pro* 
gramme number of Nicholas and Anton Rubinstein 
proves what a treat it will afford those who use it. 
Great concert piece. 

6 Trovatore, II (see II Trovatore above), 


(Verdi)— 6rand Fantasia 1 60 

4 Trust in God— Religious Meditation 1 00 

Refined, poetic work. Unusually popular with pi- 
anists. Admirable study in time. Unequalled for 
expression and style. 

4 Unter Donner und Blitz (Under Thunder and 

Lightning), (Strauss) — Polka Schnell 76 

A grand arrangement of Strauss' mostfamous galop. 

This piece shares in the popularity of his well-known, 

“ Blue Danube ” waltzes. 

4 Veni, Vidi, Vici— Galop 1 00 

Like its title It sways every thing before It. Exceed- 
ingly effective. Fine exhibition piece. 

6 Zampa (Ilerold)— Overture, Grande 

Paraphrase de Concert 1 60 

Awonderful concert number. Replete with marvel- 
lous piano effects. Universally popularwlth the best 
pianists. Special favorite of pupils. 

6 William Tell (Rossini) — Overture, Grande 

Paraphrase de Concert 2 60 


A great concert number. A wonderful four-hand 
arrangement. The only one in which the sublime and 
beautiful flute solo is given in connection with the 
oboe solo in the “ Andante,” a feature that makes the 
edition truly invaluable, and one that drew from 
Rossini, on hearing it perform d by Melnotte and 
Gottschalk, the exclama’ion that such effects well 
nigh rendered the orchestra unnecessary. 


Paul, Jean. 


3 Bohemian Girl (Balfe) — Fantasia — 1 0(l 

Very taking and effective. Fine exhibition number 
and splendid practice. 

4 Daisies on the Meadows — Waltz 1 00 

Very brilliant, melodious and captivating. Fine 
practice. 

3 Evening Chimes 1 OO 

Refined and melodious composition. Popular with 
pupils. Good study. 

4 Farfadet — Scherzo— Galop (Gregh) 1 00 

A great galop. Full of life aud dash. Excellent ex- 
hibition piece. Great favorite of musicians. 

3 Fatiniza (Suppe) — Fantasia 1 OC 

Magnificent fantasia. Unusually effective. Admir- 
able exhibition number. 

4 First Smile — Waltz 1 00 

A brilliant, melodious and stylish number. Offers 
novel piano effects. 

4 Flirt, The — Impromptu a la Polka 1 00 

A very charming and tascinatlug polka. Effective, 
and a splendid study in time. 

3 II Trovatore (Verdi)— Fantasia 1 00 

An unusually refined aud brilliant work. Very ef- 
fective. Splendid concert number. Immensely popu- 
lar with pupils. 

3 Jolly Blacksmiths Caprice 1 00 


The most popular duet ever published, reaching an n 
annual sale of 20,000 copies. Provokes the greatest en- 
thusiasm from beginning to end, leaving the Impres- 
sion as if it were immensely difficult, though in reality 
of only the third grade, it has an anvil chorus with 
words to be suug ad which gives it an addi- 


tional Interest. Nothing surpasses it as an exhibition 
or concert number. Pupils’ i avorlte. 

4 La Sonnambula (Bellini) — Fantasia 1 00 

A wonderful fantasia. Fine exhibition and concert 
number. Great favorite of pupils. 

4 Maiden's Prayer— Grand Concert Variations.. 1 00 
A magnificent fantasia. One of the most popular of 
duets. Very brilliant and effective. 

3 Norma (Bellini) — Fantasia 1 00 

A great fantasia. Magnifleent practice. Great exhi- 
bition piece. Popular with pupils. 

3 Pinafore (Sullivan) — Fantasia , 1 00 

A beatitiful fantasia. Very brilliant and effective. 
Grand exhibition number. Splendid practice. 

4 Shooting Meteor — Galop Brillant 1 00 

A galop of great power. Does justice to Its title. 
Immensely effective. Great favorite of musicians. 

Fine concert piece. 

3 Trovatore, 11 (see II Trovatore above) 1 00 

/• 

Rive-King, Julia. 

3 March of the Goblins 1 00 

A magnificent and original work. Not unlike a 
scherzo. Abounds in novel effects. Very Interesting 
to musicians. Good practice. 

4 On Blooming Meadows — Concert Waltz 1 60 


Written expressly for, and played by, Theodore 
Thomas’ Grand Orchestra at his Concerts. 

Wonderfully effective. This arrangement gives all 
the effects contained in the orchestral score. A mag- 
nlflcentconcert number. Sounds like a piece of twice 


the difficulty. Very popular with pupils. 

4 Pens^es Dansantes (Thoughts of the 

Dance) — Valse Caprice 1 60 

An unusually brilliant setting of this popular solo. 

Flue concert piece. 

4 Polonaise H^roique — Morceau de Concert 1 25 

Composed for and dedicated to Franz Liszt. 


This arrangement received the special endorsement 
of the great Franz Liszt, who pronounced it a work of 
extraordinary power. Great favorite of musicians. 
Magnificent concert number. 

Schleiffarth, George. 

3 Careless Elegance — Quickstep 76 

Very bright and sparkling. Effective exhibition 
number. One of the most captivating and interesUng 
duets written. Immensely popular with pupila 

Schotte, Armin. 

4 En Avant — Marche Militalre 1 00 

A charming and scholarly work. Great favorite 
with musicians. Splendid practice. 

6 Pegasus — Grand Galop 1 60 

A great work. Plano literature boasts of no finer 
duet. Immensely effective. The special delight of 
pianists and musicians. A number that wlU add lus- 
tre to the most elaborate programme. 


Sisson, C. T. 

2 May Galop, op. 66 60 

An unusually bright little galop. Splendid practice. 

Great favorite with pupils. 

3 Tourist’s March 1 Ob 

A march of extraordinary power. Unexcelled In 
dash aud brilliancy. Great exhibition number. Very 
popular with pupils, 

2 Waco Waltz ^ 

A charmiug gem and universally popular with pupils. 

Snow, S. P. 

4 Flash and Crash — Galop de Concert 1 » 


A wonderful galop. Exceedingly effective. Great 
exhlbltiou aud concert number. Pupils delight 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St Louis.. 


CHOICE NEW PIANO SOLOS. 


Th#* (l^urex pwfldlnjf each piece refer to the ^:nnJe of dlflknltj: Fl^. 1. dom.;* 
dinicuk. Fig. 6, rather dilKcult. Fig. 6, quite dilHctiU. Fig. 7. verj- diftlcuU. 


• very ea*y mu*le. Fig. 2, e*i*y. Fig. It, moderately eaay. Fig. ■f, moderately 


1 00 


1 25 


60 

60 


Aiichester, Charles, Jr. 

1 Chamt>agne Cliarlie 

1‘retljr llUle piece for recrenUon for jotug pUyerr. 

1 Not for .loaeph— Waltz~- — — 

A mo*t charming piece for the jotmg playera. 
OreaUy admired. 

1 Up in a Balloon — Waltz..— 

Melodlooa and bright little gem. Popular with the 
little ones. 

Beethoven, liUdwlg Van. 

« Moonlight Sonata, C sharp minor, 
op. 27, No. 2 (now edition with an- 
notations by von Buelow), giving 
also doable notation of many pas- 
Bages as performed by Rubinstein 

[U. K.) 

One of Beothoven'e moaradmlred aonataa— great 
favorite of pianlata. ProbabWtbe moat popular con- 
cert sonata. Soiieiior teacblng pleoc. 

£ Sonata Pathetique, C minor, op. 13, (with 
annotations by von Buelow) [b. k.] 

Beeihoven'i moat popular sonata— uslveraal fa- 
vorite with planiate. Splendid teaching pieoe for 
style and practice. 

Two Sonatinas, op. 49. 

3 No. 1, G minor Fr e.] 

3 No. 2, G major [r. e.] 

Two of Beethoven’s moat popolar teaching works. 

Pine study for bright paplta. Should be studied by 
all studcuU. 

Clemmons, L. 

2 Sadia Sebottisehe 35 

Sprightly BCbottieche. Good recreative work. 

Cullen, E. K. 

3 Festival March — • 36 

An elegant and sterling march; well varied. Good 
teaching and recreative piece. 

Doehler, Theodore. 

5 Blee<ling Heart — Nocturne, op. 24, 

in D flat major [K. k.] 

The most popular nocturne written by this popu- 
lar author— refined, melodious and charming. New 
edition, revlsM by the anthor. Good teaching plocc. 

<lrcen, K. H. 

3 Home, Sweet Home— Transcription 

A popular fauiaaia. Splendid variations, trills, 
octaves and broken chords. Good teaching and recre- 
ative piece. Favorite with pupils. 

Ortltzraacher, Friedrich. 

4 Song of the Siren, op. 66 (Albumleaf) [e. e.] 

Romantic, melodious and poetical work of a hl^ 
order, offering magnificent study In arpeggio wora. 
Alternating of hands. Very rich In harmony and sn 
perlor teaching piece. Pine study forartlstlc pedaling. 

Hahcrhier, E. 

3 Gondelllod, op. 63, No. 2 [r. e.1 

Very poetic; floe study for arpeggio work In left 
band: melody In right band throughout. General 
favorite. Magnificent teaching number. 

Hogan, S. 

3 Slur of the Orient— March — 

Well written march. Deserves the study of all young 
pianists. 

King, Frank H. 

3 Twilight Dews — Variations ! 

rbarming set of variations. Great favorite with 
pupils. Splendid teaching piece. 

Kroeger-Delihes. 

Valae Lente — From Ballet Sylvia [r. k.] 


60 


25 


A magolflceut arrangemoot by Kroegerof this gen- 
eral favorite. Splendid study in s^le. and interesting 
piano figures. Good teaching piece. 


60 


60 


50 


Liehriin, N’icliolas. 

3 To Victory— Quickstep — 

A bright, brilliant and melodious quickstep, by the 
great bandmaster, Lebrun. Good stnay and teaching 
piece. 

Liszt, Frnnz. 

7 Polonaise in E major (with two original 

Cadenzas by Dr. Louis Maas) [r- 1 00 

Liszt's moat popular polonaise. In the repertory of 
all concert pianists. Immensely effective. 

7 Bhapsodle Hong^i^e, No. 2 1 60 

With explanatory text, correct fingering, phrasing 
and oaslas: and three page cadenza by Franz Bendei 
and Julia Rive-King, as played by Mme. Riv^-King, 
Paderewski, Rosenthal, D' Albert and Rummel at their 
concerts. 

0 Spinnerlled (from the Flying Dutchman) 

[R. e.] 1 00 

Revised eaition by RlvS-Klne, offering. In addition 
to the ori^osl text, a number oT new readings given 
her by her teacher, Frans Liszt. A great concert piece 
and study. Immensely |K>pular with pianists. 

3IitcUell, B. I>. 

2 Bismarck Waltz 36 

A bright and catchy waltz. (Suitable for dancing). 

Good teac^Dg piece. 


Meyer, Louis H. 

3 Careless Klc^nce — Schottische 50 

Beautiful and bright achotUache. Pine for recrea- 
UoB and the study or style. 

6 Neck and Neck — Impromptu Galop 7.5 

Dashing, effective galop. Splendid concert piece. 

Good octave work and leeching piece. Great favorite. 

3 Sliver Dust — SchotUscho 50 

An elegant, bright piece. Offers study in style, 
octave and legato work. Favorite with puplla. 

XlchoU, H. W. 

4 Nocturne-.... 75 

Scholarly composUloo. Mach admired by good pi 
anlsta. Study or a high order. 

Oeatcrle, Louis. 

3 .\waking of Angels — Rov'erio 50 

A charming reverie. Good teaching piece. 

Poppen, Richard S. 

4 Impromptu..- - - — 60 

A melodious and mnsidanly work. The best by 
this author. Magnificent study for style. 

Salnt-SaenS'Bach. 

4 Gavotte, in B minor, from Baches Second 

Violin .Sonate [r. e.] 25 

Grand setting of this wonderful gavotte; great fa 
vorite of pianists; very effective. 

4 Presto — From the 35ih Cantata [R. E.} 40 

Clasalcal work: very bright. Good" study for ambi- 
tious students. Splendid five finger work. Teaching 
piece of a high order. 

Scharwenka, Xaver. 

4 Novelette, op. 22, No. ITr. B.] 60 

A magnificent work: would have done honor to a 
Schumann. Fine study for staccato and light octave 
work. Very effective when well played. 

Schumann, Robert. 

3 Iluuiore.sko (Am Camln, Ritter vom 

Stcckenpferd) [R. e.J...- 35 

A lovely work. Admirable study for bright pupils. 

Offers excellent work for artlsUc pedaling. 

Sidu8>Boccherini. 

2 Minuet C4I6bre, op. 121 [R. e.] — 35 

Best arrangement of this most popular minuet. Un- 
usually interesting. Good study for style. Very pop- 
ular with pupils. 

Splndler, Fritz. 

3 Forget Me Not (Vcrgissmelnnicht), Song 

without words [r. e.] ... - 25 

Charming, refined oomposiUon; study for style. 

3 Norweglsches Fischerlled (Norwegian 

Fifmer Song) [R. k.] 25 

Very romantic and melodious; suitable foranyocca- 
aion. Fine teaching piece. 

3 PhUopena(Vlelllebchen) — Gavotte [r. e.] 35 

Very bright and effective. Fine study for style ; an 
admirable teaching piece. 

3 Queen of the Ball — Polka Brlllante [R. E.] — 40 

An unusnslly effective and bright compostiioo. 

Great favorite and splendid study for style. Should 
be In the bands of all students. Immensely popular 
with pupils. 

4 Rippling Waves (Wellensplel) [R. E.l..... 60 

New edition by the author, who has here discarded 
the three score reading, which makes It unusually ac- 
cepublo. Bostedition of this popular piece. 

3 Vesper Chimes (Vesper Glocken) — Medi- 

tation [r. E.J — - — 35 

Stoipe, Onstavc. 

4 Malvina— Polka Caprice — . — — .... 60 

Very original, melodious and effective. Commenda- 
ble teaching piece. Very popular with pupils. 

3 Slavish March (Marsch der Sclaven) 35 

An original and cbaractcrisUc piece, mch in har- 
monies Fine study for bright pupils. 

7 Qescbichten aus dem wlener-Wald 1 60 

StraofiS, J* 

4 Lautcrbach and Freu’t euch dcs Lebens — 

Waltzer.— — - 35 

Two of Strauss’s best waluea; immensely popular. 

The delight of German families. Good teaching 
piece. OreaKavorite with pupils. 

2 Sfagic Beils (Zauberglockchen) 35 

Very Interesting and ^nular teaching piece. Im- 
mensely popular with pupils. 

Tennant, Ghauncey E. 

3 Barcarolle 36 

A charming barcarolle. Refined and poetic. A 
good teaching piece. 

Thompson, €h. E. 

4 Pensde, Une— Reverie 60 

A beautiful reverie. Splendid study for style. Fa- 
vorite teaching piece. 

Trenchery, R. A. 

8 F6es, Lcs (The Fairies) — Mazurka Eldgante 60 

Very graceful, charming and bright. Great favor- 
ite and excellent teaching piece. 


Thalberg, Sigismund. 

4 Captain Jinks— Fantasia 76 

An elegant fantaaia on ibi« popnUr tb<-me. One 
of Tbalberg'smostaurosawfal tranaerlplfoos. Good 
t«achln|| and exhibition piece. 

4 Pit-a-pat— Danj^e des Ncgre 75 


Must characterisUe and charming piece. Snlendk) 
aUMir for rhythm. Very effecUre. Good exolblUon 
number. Should be played by alt ambltioua pUniita. 


Tflchalkowsk)’, Peter 

4 Love's Dart— Impromptu [H. K.) 60 

A gem amongst gema Unsurpasard for graceful 
and poetic expretsiona. Splendid study for style and 
the artistic use of the pedaL Very effective. 

Voellmecke, John J. 

3 Angelic Chimoe — Itevcrio 50 

One of the moat pleasing of parlor eompoaiUons 
full of grace and expreseloo. Oontaloa faerlnatlng 
emhelllshmenta and Is a fine teaching piece. Unlvar- 
Htlly popular with pupils. 

8 Awakening of Spring — Caprico 
A beanttful oompostllon. Good to 
Popular with impila. 

3 Carillon Ange1iqQo(AnffeI{cCliiines) — Reverie, 

Composition of a very high order— romaniic and 


[ teaching piece. 


Composition of e very high order— romaniic and 
aemi-claaslc. l*opular with good pianlMts. Splendid 
study for style, arpeggioaaad running work. Very 
popular with pupils. 

3 Ciel do Ete, I.,e (Smuiner Sky)— Valae .... 60 

Refined, melodionB waits. Good recreative work. 

Very effective. luuneaaciy popular with pupils. 

3 R^veil du Prlntcmps, Ia; (Awakening of 

Spring) — Polka Caprice 60 

a well wruten piece; luigbi and cheerful. Popolar 
with puplla Good teaching piece. 

4 Summer Sk>’ — Waltz .... 60 


One of the most refined salon waltxea. ^rightly, 
original and great favorite with puplla. Rxoeileot 
study and teaching piece. 


Voerster, Dr. Engelbert, 

3 Love’g Rejoicing (Llobcs Freiidon)— Waltz ... 50 

A bright, fsACinating and splendidly written walU. 

Well contrasted thomoa. Popular vritb pupils ami 
teachers. Good teaching pieoe. 

3 Vita— Waltz 60 

Melodious and graceful. Unusually well written. 
Splendid study for style. Favorite with pupils. 

Wetzel, I. C. 

3 Grand Army March™ 35 

A meiitoriouamarch. Nice study for right band oc- 
tave work. Very effective. 

3 Starliji^t — Polka Mazurka 40 

A melodious and cheerful piece. Good recreative 
teaching number. Popular with pupils. 

WoUenhaupt, Herman A. 

4 Fairies’ Musings,The — Polka 


Beautiful salon composition; companion piece to 
LaOazelle by the same author. Pine teaching piece. 

3 Huzza, Hurrah— Galop Brilliante 80 

A dashing gnlop. One of the best compoaltlona of 
this popular writer. Pino teaching piece. Great favor- 
ite with pupils. 

6 Star of Morn— Impromptu Waltz............™ 1 00 

A special gem of this author. Unusually elegant and 
graceful. Fine study In retreated notes, arpeggio* and 
thesrtof slugiog. Good tesvhiog piece. 

4 Whispering Zephyr— Caprice Mazurka 1 00 

Probably the most graceful of this author’s compoaJ- 
Uona General favorite and teaching piece. Very pop- 
ular with pupils. 

Weber, C. M. von. 

5 Invitation to the Dance, op. 66 [R. k.T. 75 

Beet edition of this famous work. Edited by BIUow, 
with verslona by Tauaig, Billow, and Kullak’s cele 
bra ted version for small hands, to connection with the 
original text. Immensely popular with pianists. 

6 Momento Capriccioso, op. 12 [r. e.] 60 

Wonderful composition : popular with all great plan- 
lata. Great study for wrist and staccato work. Every 
ambitious student should play IL 

4 Rondeau Brillant, op. 02fR-E.] 75 

Best edition of thin great and ptmular teaching piece 
par txettUft/‘e. No amateur can afford to pass It over. 
Revision by Liszt that will be a revelation to teaeberi. 

Wyman, A. P. 

4 Silvery Waves, new variations [u. E.]™™. 7.* 

New revised. Improved edition, making It worthy 
the atientiou of teachers. Favorite with pupils. 

ZarenLski, Jules. 

4 Serenade Esparaolc, op. 26 [R- R.].. 


Very orlgiDsI. fasetnatiug and effective. One of 
Madame Bloomfield-Eeisler'a concert favoritea 6plen 
did study for style and phrasing. Universally popular 
with pnpils. 
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